274             The Georgian  Drama             [CH.
twelfth century story of Eudes de Faiel, which Belloy (the author
of Le Siege de Calais) had already dramatised; but the horrible
episode of Eaoul de Coucy's heart was, of course, omitted. The
action takes place among oldfashioned English heroes and shows
how Elwina, betrothed to Percy from her childhood, has wed earl
Eaby at her father's behest, but cannot return his love. Just as the
earl's suspicions are being aroused at this coldness, Percy returns
with glory from the crusades and hastens to his lady, not knowing
that she is married. The spectators watch the sentimental lover as
he is gradually trapped by the jealous husband, while the heroine
is torn between duty to her marriage vow and her unconquerable
passion for the suitor of her youth. In the end, Elwina goes mad
and drinks poison, while Raby slays Percy, and then, learning that
his wife was chaste, kills himself. Artificial and insipid as the play
now seems, its combination of emotion, action and theory was
considered a revelation* Besides the most ample recognition in
London, the drama was acted in Vienna, and the authoress was
elected a member of the Paris and Rouen academies.
Percy shows what havoc a virtuous man may work, if he is
passion's slave. In 1779, Hannah More produced The Fatal False-
hood, to prove how love, in a unscrupulous heart, may lead to even
more appalling crimes. After this effort, she abandoned the
theatre and devoted her pen to the propagation of religion.
Never was there an atmosphere less genial to the tragic muse.
A few attempts were made at classical imitations, such as Delap's
Eoyal Suppliants (1781), founded on Euripides's Heradidae and
Philodamus (1782), by Dr Bentley's son, based on a passage in
Cicero's In Verrem. There were some Shakespearean revivals,
such as Kemble's alterations of Coriolanus and The Tempest, both
in 1789, and some genuine attempts at medieval tragedy, in
Hannah More's manner, of which the best were Jephson's Count
of Narbonne (1781) and Joanna Baillie's De Montfort (1800).
These efforts, which read like academic exercises, were the more
coldly received, because the age could see its own thoughts and
manners reflected, almost every night, in an endless succession of
new comedies.
Few comedies of this group attracted so much attention as Mrs
Hannah Cowley's. In 1776, she had produced the rather sentimental
The Runaway,In which Emily, a fugitive from a distasteful marriage,
takes refuge in the Hargraves's house and is unscrupulously lured
away from this retreat because her charms bid fair to seduce